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Sunnyside SwingSunnyside SwingSunnyside SwingSunnyside Swing

By Jamey SimmonsBy Jamey SimmonsBy Jamey SimmonsBy Jamey Simmons
Create your own jazz accompaniment for this melody using the 
given harmonies. 

Some Helpful Hints:
1) This melody was created using the same chord changes as the jazz standard "On the Sunny Side of the Street"
    Try searching for this tune on I tunes.
2) To Learn about how to create an accompaniment for the melody listen to recordings of solo pianists such as 
    Teddy Wilson, Hank Jones, Oscar Peterson, Thelonious Monk, Benny Green and other great jazz pianists.  
3)  Look on Youtube for videos of solo jazz piano performances.
4)  Consult "the Jazz Piano Book" by Mark Levine (Sher music co.) for ideas about chord symbols, voicings, jazz 
    theory and accompaniment patterns.
5) Notice that there are no dynamics or articulations - these are up to you to provide.
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